1.  GO TO A PLACE IN YOUR DRAFT WHERE YOU NEED TO SAY MORE.  WRITE TO EXPLAIN.  EXHAUST YOURSELF.

-PRINCIPLE:  IN EARLY DRAFTS WRITERS MAKE ASSOCIATIVE LEAPS BETWEEN ELEMENTS, BUT DON’T EXPLAIN THEIR TERMS FULLY.  BUT WHY EXHAUST YOURSELF?  WHEN YOU WRITE A LITTLE BIT TOO MUCH, YOU FORCE A LITTLE PAST WHAT YOU KNOW.

2.  GO TO A PLACE IN THE DRAFT WHERE YOU SEEM TO BE GETTING AT YOUR IDEA.  WRITE TO EXPLAIN WHAT THAT IDEA MIGHT BE.

-PRINCIPLE:  SINCE MANY WRITERS GET TO THEIR IDEAS ONLY AT THE END OF THEIR DRAFT, THIS ALLOWS THE WRITER TO KNOW THAT SHE HAS WORK TO DO IN OTHER PLACES IN THE DRAFT.  IT MAKES AN IDEA SPECIFIC WHEN IT WAS PREVIOUSLY ONLY ALMOST SAID OR IMPLIED.

3.  FIND A KEY IMAGE OR KEY LANGUAGE IN YOUR DRAFT.  WRITE TO EXPLAIN WHAT THIS IMAGE OR LANGUAGE MIGHT MEAN.

-PRINCIPLE:  IMAGES AND EVEN INDIVIDUAL WORKS OFTEN CONTAIN IDEAS AND QUESTIONS THAT REVEAL THEMSELVES WITH CLOSER READING AND WRITING.

4.  REWRITE COMPLETELY THE BEGINNING OF YOUR DRAFT TO ARTICULATE SPECIFICALLY THE PROMBLEM YOUR ESSAY IS EXPLORING, OR TO CHANGE ITS FOCUS, TONE, OR CONTRACT.

-PRINCIPLE:  EARLY BEGINNINGS ARE OFTEN JUST A PLACEHOLDER.  WRITERS OFTEN NEED TO CREATE A NEW BEGINNING TO ACCOMMODATE NEW THINKING.

5.  REWRITE COMPLETELY THE ENDING OF YOUR DRAFT TO ACCOUNT FOR HOW YOUR THINKING HAS CHANGED FROM THE BEGINNING TO THE MIDDLE OF YOUR ESSAY.
-PRINCIPLE:  SIMILAR TO THE PREVIOUS ONE, BUT ENDINGS ARE OFTEN EVEN MORE DIFFICULT FOR WRITERS THAN INTRODUCTIONS.

6.  FIND 5 SPELLING ERRORS IN EACH PARAGRAPH AND CORRECT THEM.

7.  LOCATE 3 GRAMMAR ERRORS IN EACH PARAGRAPH AND CORRECT THEM.

EX:  SENTENCE FRAGMENTS, COMMA USAGE, SUBJECT VERB AGREEMENT

8.  LOCATE 20 WORDS IN YOUR ESSAY AND REPLACE THEM WITH MORE ELABORATE SYNONYMS USING THE THESAURUS.
